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I HAVE BEEN A WEIRDO  as far back as I can 
remember. From the more noticeable difficulty of mingling with others and 
preference for solitary activities to the less easily noticed quirks that go on 
in my head, namely being super picky, idiosyncratic, and just plain easily 
distracted, I could go on. It doesn't necessarily make me special, just differ-
ent than most. Always a little bit out of step, left of center, on the road less 
traveled, call it whatever you want to. Naturally, these oddities make it 
even haeven harder to make friends with people. Being odd even to yourself is a 
surefire way to be noticed that you are fucking strange to others as well. 
That's sort of the story of how I (and most of us in this underground music 
scene) got into punk rock and hardcore. Finally, we had people who were 
just as unacceptable and peculiar as we were. Even though we didn't (and 
sometimes still do not) get along, we are bonded by the fact that we don't 
fit in to what the rest of the world deems acceptable and we don't listen to 
what the majority of other people do. It's part of human natuwhat the majority of other people do. It's part of human nature to stick to-
gether (like glue! like crew!) with like-minded individuals, even if we are 
ourselves solitary in our personalities.

Given that we are agents of abnormality and of the minority, it's not always 
easy to find a place that celebrates the kind of art, the kind of music, the 
kind of people that we collectively enjoy being around. However, the Sanc-
tuary (and the Halfway House and Yonka House before it) has been a place 
that does celebrate this sort of thing, and not just in a way that is fueled en-
tirely by good will and a seemingly endless amount of patience, as most 
punk venues are. This is a well-run, well-connected, clean, respectable 
venue that allows us to be who we are without forcing any lifestyle or 
world view on us. It is more than just a basement venue (not that there's 
anything wrong with that), it's the center for DIY shows in Michigan. The 
amount of bands I've seen, friends I've made, and memories I have forged 
with others at this place are almost too numerous to name, and the same 
can be said of hundreds of others who have played and seen some abso-
lutely fantastic bands here. I can't emphasize how important this place has 
been and will continue to be to our culture.
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 On a personal note, I don't like bars much- I do drink, but I don't like the 
idea being pushed on me as it is in most bars, not to mention some of the 
issues that come with staff, some of the other patrons, among other irri-
tants that keep me away. I like basement shows and hall shows for just this 
reason- I can drink if I want to, but I do not have to, and it's not suggested 
that I do. With the Sanctuary, I (and everyone else as well) have that 
option, and it is respected either way.

Underground music scenes are the reason why many of us are the people 
that we are today- I would not be who I was without this wonderful cul-
ture of people, bands, venues, and energy surrounding me. However, the 
sad reality is that much of this culture cannot exist without a venue to host 
it, and something as well run yet respectful towards patrons as the Sanctu-
ary is is exceptionally rare. Treasure it for all that it is worth for the time 
that you have it- these memories, this music, these are the things that 
cannot be ready-bought, store-made; these are the things that are forged 
solely amongst those who care and believe enough to create and maintain 
them. Don't take something like this for granted.
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FORGED BY HATE
S/T

Metalcore-influenced hardcore is often 
not a genre I enjoy, but I’ll be damned if 
this isn’t one fucking badass EP.  The 
vocals are ferocious, the guitars are 
heavy as hell, the songs all flow natural-
ly (no blatantly inserted fight riff/spin-
kick breakdown moments), and the 
lyrics are catchy, relatable, and not at all 
cheesy.  I was impressed with this- not a 
bad moment on it.  It manages to have 
hardcore riffs and headbang moments 
without diving into full-on metalcore, 
and the stylistic output of the band is 
pretty gnarly too.  Music to swing a 
microphone at your friend to- I fucking 
dig it.
-Aunty Social

ROTOKILLER
DEMO

This sounds like hardcore flash-frozen in 
1986 and thawed out 30 years later, com-
pletely unchanged in formula and 
sound.  This isn’t revival style, this is 
O.G. 1980s hardcore punk rock done by 
guys who were there when it was being 
made.  Anti-government, anti-cop, 
ppro-skateboard, not a single song over 90 
seconds long… this is everything a demo 
tape from the 80s is supposed to be.  This 
goes to show that some people don’t lose 
their touch after aging out of their teen-
age angst.  If I had a portable tape player, 
I could see myself listening to this while 
skateboarding down a crowded, yet 
empty suburban city street.  An excellent 
demonstration of hardcore.
-Aunty Social

MINUS-9
VALLEY OF THE SICK 
AND THE STUPID

Drums and bass powerviolence mixed 
with the weirdo elements of Flipper, Mr. 
Bungle, and Big Black.  The lyrics and 
songs double back and forth between ab-
surdly ridiculous and sardonically politi-
cal.  There isn’t any steady, typical 
rhythm this band follows other than con
stantly moving forward.  The bass tone is 
halfway between a bass and a guitar, al-
lowing for both background and fore-
front rhythms to be filled, although one 
must admit that it is more bass and 
guitar (as well it should be).  The drum-
ming is fast and wonderfully versatile, 
covering every kind of extreme music 
(except for black metal).  The vocals are 
nasally, halfway between talking and 
loud shouting- they are utterances that 
match the rhythm of the songs quite 
well.  Some cool weirdo shit right here.
-Aunty Social

VIOLENT REACTION
MARCHING ON

This is what I’ve been waiting for!  The 
steady improvements that Violent Reac-
tion have been since their flexi (when I 
started listening, anyways) have culmi-
nated into this monster of an LP, one of 
the best I’ve heard as of late.  The 
blue-collar straight edge skinhead/Oi! 
influenced hardcore punk they play hits 
harder than any mid-tempo band who 
focuses exclusively on breakdowns and 
sloganeering lyrics ever could.  The 
vocals are booming, the guitars are 
tuned and distorted just the way they 
should be (normal EADGBE and 
high-EQ distortion, I think), giving ohigh-EQ distortion, I think), giving off a 
bit of an 86 Mentality vibe but better, the 
bass is bouncing like their Doc Marten 
soles, and the drums hit on all cylinders, 
large and small.  

The lyrics are no doubt primitive at 
times, but still provoke enough though 
to be worthwhile and still fitting of what 
is no doubt a genre best left to the realms 
of simplicity.  From the brutal intro of 
M1 Stomp to the almost Blitz-ish March-
ing On, this is THE LP to get if you like 
hahardcore punk, no matter who you are, 
or what subgenre therein you like.  This 
is the New Wave of British Hardcore, 
and VxR are the ones marching on into 
battle, waving its flag.
-Aunty SocialREVI
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